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TO  THE  STUDENT 

During  tiie  past  fevj  weeks  I 
hi-ve  received  many  unvmr ranted 
c^nd  destructive  critic isas  as  to 
the  management  and  maintenance 
of  ttie  Students'  CouncilJ   Nat- 
urally, criticism  is  appreciated 
and  certainly  we  welcome  any  sug- 
gestions which  will  benefit  the 
student  body.   However,  you  must 
all  remember  that  the  Council  is  < 
comprised  of  students  who,  like 
yourselves  J  are  trying  to  accust- 
om themselves  to  the  new  term 
which  they  have  just  entered,  as 
well  us  handle  the  work  of  the 
Councilo 

Th-p   ^ties  of  the  Students' 
Council  incluae  the  supervision 
of  the  social  welfare  of  the  stu° 
dent  body,  the  provision  for 3  and 
the  maintenance  of  recreational 
fticilitiesj  and  above  all,  to  act 
ii.B   liasion  between  the  student 
and  the  stuff  in  all  matters  per- 
taining to  the  College.   Believe 
me  5  it  is  no  easy  task  to  organize 
a  group  to  look  after  these  duties. 
However.  I  feel  sure  tiiat  we  now, 
and  only  now  3  have  an  organiza- 
tion  which  is  (.^uite  capable  of 
handling  these  duties,  and  I'm 
sure  you  will  all  agree  with  me 
in  the  not  too  distant  f uture 0 
Please  remember  that  the  success 
of  the  Students*  Council  depends 
entirely  upon  the  cooperation  of 
each  and  every  students  j^^\  ' 

Cur  greatest  handicap  right 
now  is  lack  of  leadership  among 
the  student  bodyo  To.  all  inter- 
ested and  willing  students,  may 
I  extend  a  very  cordial  invita- 
tion to  come  forwara  and  help  in 
any  way  you  can* 


May  I  offer  my  personal  thanks 
to  the  few  who  are  devoting  so 
much  time  towards  the  success  of 
the  Students'  Council, 


Ed .  Love , 
president , 
Students  CounciflL 


CANADIiiN  YCUI\TGER  ARTISTS  GROUP 

By  way  of  introduction,  or  of 
reviving  interest  among  those  of 
the  student  body  who  already  know 
the  C.YoA.G. ,  we  wish  to  quote  a 
little  from  the  Newsletter  for  Nov. 
1947;   "V/e  have  opened  the  Second 
Chapter  of  our  developing  C.Y.:k'.G. 
work.   Ours  is  a  young  organization, 
we  are  growing,  our  work  is  still 
experimental o  During  the  past 
month  a  series  of  events  have 
taken  place  which  have  been  de- 
srgned  to  ensure  youthful  vigor 
and  vitality  to  our  activities. »» 


J. 


e  CYoA.G.  is  basically  an 
zation  whose  aim  is  to  en- 
c   and  further  the  work  of 

":glings  in  the  field  of 
...-    in  any  organization,  the 
machinery  assemblea  will  never 
funciic:  Linless  motive  power  is 
supplied. 
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is  up  to  us  as  individuals 
rporately  to  get  into  the 

of  C.YpA.Go  if  only  for  the 
al  benefit  to  be  obtained, 
t  membership  fees  are  £2.00 
ar,  which  is  a  reasonable 
r  what  is  offered  by  this 

Keep  your  eyes  on  the 
in  boards  for  notification 

next  meeting  and  come  along 
e  for  yourselves. 


ar- 1'^' 


Extrovert?  Music^ily  inclined? 
Interested  in  costume  or  set 
Qosirn?  V/elcoLie  to  the  inner 
sunctuia  of  the  Thet^tre  Club  -or- 
Don»t  luuf^h,  i.rother,  that's  your 
dL.ughter  third  fro.ri  left.  But 
seriously,  ra'friendly,  here's 
opportunity  knocking  for  both 
Dur&nte  tind  Milquetoast  types 
alike o 

ijven  bruuher  Freud  c-^rees  thut 
an  outlet  for  nidden  tc.lents  is 
good  for  you;  body  und  soul, 
jijveryone  ut  OoC.A.  has  soiaething 
.0  offer  the  Theatre  Club ,  be  he 
actor,  actress,  dancer,  vocalist, 
costume  or  set  designer,  lighting 
or  i^r-ops  man.  or  Just  plain  joker. 
Come  on  in^  First  Year,  the  work 
is  interesting  and  you'll  learn 
more  thaii  enough  to  repay  you  for 
"Che  time  spent.  Second  year,  how 
abou-c  it?  Third  Year,  you're  not 
gettr.ng  any  younger  and  time's  a 
^as".:.ngo  Fourth  Year,  last  call 
rea^.ly  to  do  something  for  your 
alma  mater o 

.1.^  prcauction,  to  be  played 
a^".  Hart  House  late  in  the  spring, 
^s   almost  entirely  written;   a 
musical  comedy  on  a  classical 
theme >  Plans  are  currently  being  , 
made  to  eliminate  boring  delay  in, 
each  department  until  the  pre- 
sentationo  Our  group  and  its 
acxivioies  v.ill  be  well  acver- 
lised  at  both  schools. 

Our  organization  is  under  the 
adminis trot  ion  of  faithful  mem- 
bers elected  at  "the  close  of  last 
term  in  the  same  manner  as  the 
Stuaents'  Councilo  We  serve:  Ed, 
Cumming,  third  design,  Nassau. 
Liaison,  Ray  Hughes,  third  aesign, 
Nassaio  Costume,  Suzanne  Chess, 


second  D  5c  P,  Grange,  Al  Lett, 
third  interior,  Nassau.  Choreo- 
graphy, Ted  Konkle,  second  D&P, 
grange.  Choral  work,  Scott  Darragh 
third  metalwork,  Nassau.  Set  and 
lighting,  Joan  Chalmers,  fourth 
interior,  Nassau  and  Dorothy  Green- 
berg,  second  D&P,  Grange.  Adver- 
tising, Jackie  'A'ormley,  third  des- 
ign, Nassau  and  Tony  Fadelle, 
second  comraercial,  Grange. 

^.NY  of  these  people  will  be  glad 
to  offer  further  information, 

We're  looking  forward  to  see- 
ing you. 

Mary  El  Cane. 


i.'  if  inition:      "A  portrait    is   a 
1- :  inting   in  which  there    is   some- 
Idling  wrong  with   the   ::iouth." 

S.J,   v;oolf, 

in   "Here  ^^m  I", 

(.Random  House) 
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NEW  STAFF 


William  Ogilvie  wtis  born  in 
Eastern  Province  of  the  Cape,  So 
Africa*  He  left  first  to  study 
art  in  Englt^nd  ajid  later  to  dlSiadu 
He  Studied  at  the  Art  S;tudents' 
League  in  New  Tork  (192^-1929) » 
under  Kiiaon  Nicolaidesj  after  which 
he  returned  to  Canada,  leaving 
again  for  a  trip  through  England 
and  Europe. 

Before  enlisting  in  the  Army 
in  1941  he  taught  ut  the  Art  _ssog- 
iation  in  Montreal o  He  wl.s  appe- 
ointedas  -an   official  war  artist 
in  1943,  being  with  the  first  Div- 
ision in  Sicily  and  Italy,  and 
then  going  to  Northwest  Europe. 
He  returned  to  Canadt.  at  the  end 
of  the  \'iuT   L.nd  was  stationed  in 
Cttawo  compiling  works  for  the 
^.rmy.   This  p^st  suniiaer  he  tuught 
,.l   the  Summer  School  of  Q,ueens' 
•Jniversity,  Kingston. 

i.:j.-.  i  giivie  is  a  member  of  the 
C a na d i t. ]  1  G r a^ u p  o f  V ^ i n tars,,   the 
c;;>ii<vU  ic.xi  oociety  of  Paintei's  in 
'itit^r   Col':/'-,  and  the  Graphic  Ap^s 
^.aL.c(ii..  .ici:.   In  c.doition  to  a  Tew 
cf  his  v.ork3  which  life ve  oeen  seen 
Hi  t »..•..  Ki't  Gullery;  u  fine  example 
01  I,:r,  Cgilvies-  work  mc^.y  be  seen 
in  Hcit  House, 

OLD  STiJ^T 

Another  person  who  would  like 
her  claim  to  fame  to  be  btised  on 
lack  of  notoriety  is  our  librarian 
Amy  Despard,  When  pressed  for  an 
intervievj'^iss  Despard  gave  her 
usual  friendly  smile  and  claimed 
to  no  interesting  material.   She 
appreciates  the  general  co-»oper~ 
ation  of  tne  student  bodyo   Chief 
complaint  is  against  those  who 
smoke  in  the  library^  One  partic- 
ular feud  a  few  years  back  led  to 
a  little  originality  on  the  purt 
of  the  "TJTf ending  party.  After 
Miss  Despard  had  fint^lly  convinced 
him  that  he  was  off  the  beam  in 
lighting  up  in  the  librLcry,   he 


solemnly  presented  her  with  a 
pipe  for  Christmas^ 


GRiJIGE  RAI\^GERS 

It  seems  to  us  that  u  general 
course  in  household  economics  sh- 
ould be  a  must  in  any  school  in- 
fested us   this  by  DoV»A.  students. 
Thus  it  is  thot  v.c  wish  to  offer 
our  unsolicited  idet^s  on  how  u 
human  body  may  be  held  together 
on  $60  o  per  ^nd  ixl.l   that  ^ 


In  the  fir  si  flush  of  a  fresSi 
cashed  cheque  it  may  seem  et-slr  to 
visualize  l.   steady  stream  of  cakes 
and  ale  extending  until  the  next 
handout  from  York  Street  arrives. 
However  J  we  all  realize  that  the 
last  vveek  seems  grim  with  the 
spectre  of  semi  starvation  as  a 
guest  at  the  hot  plate o 

Assuming  t.:at  you  live  in  one 
of  these  cubicles  designed  for 
Dracula,  and  are  permitted  to  op- 
erateyour  own  hot  pla'.e^  what  are 
you  doing  to  make  ends  meet?  Our 
survey  shows  that  most  of  the 
students  dont  seem  to  have  a  clue 
when  it  cones  to  planiiing  the 
meal  economical  a:.d  still  keep 
the  calories  rollings   It  is  in- 
tendea  in  this  and  following  fea- 
tures to  give  some  simple  sugg- 
estions on  how  to  exist  at  a  11 » 

We  have  now  advanced  to  the 
point  where  we  use  a  pressure 
cooker  and  a  Lloffatt  Kandi  Ciief 
with  resonable  success j  but  we 
starteci  from  the  conventional  hot 
plate  and  thus  feel  qualified  to 
speak  on  our  subject > 

To  begin  with  a  really  simple 
and  tasty  one  meal  dish  which  can 
be  stretched  and  variov^  according 
to  occasion*  Now  ladies,  get 


GRJJ-^IGo  R/JIGr]RS 


THE  CCVER 


.  pencils:   Good  red  hamburger 
lauy  still  be  ohtj>ined  i.t  25j  per 
lb.   Onions  Vory  but  keep  you  eye 
open  for  bargains.   Tomato  soup 
5  tins  for  2b^ , 

Spread  the  hamburger  out  even 
ly  in  a  frying  pan;  salt  lightly. 
Chop  an  onion  and  pour  one  can  of 
tomato  soup  on  top*   There ^s  plen- 
ty of  seasoning  in  the  soup  so  go 
easy  on  the  salt  and  pepper.  Allow 
to  cook  for  about  fifteen  minutes 
and  we  promise  you  you  will  aroLi 
over  the  result »   Boil  potatoes 
and  you  have  a  pretty  \'yell  round- 
ed mealo 

Chop  suey  par  excellence:  Half 
^.  pound  of  lean  pork  cubec;  anoth- 
er half  pound  of  cheaper  cuts, 
iiuew  ..lea^,,  veal,  even  riaiiburger* 
Tot^l  of  meat  not  over  1  lb»  Sear 


mca  0  Vip,  I 


>.  1.1 


OK 


add  three  tablespoons 
^..y  i.j-    .".ice,,  one  can  Bean  Sp- 
cUwU,  ur^. in  01  f  juice <,   Chop  in 
ctL.  L:  celery,  tvjo  Cxiions^  -J 
.  s:..  j.t.   If  you  have  no 
c;^ok.er^  you  can  boil 
-j;, jatelj-  to  comiiilete  the 
if  you  have  a  P\C.   adu  1 
o ..    vvastied  rice  to  tne  mixture 


C'.  J  ZL- 

and 


jJOlv 


minutes o 


Satur= 


Laarn  io  shop  economically 
Try  St  >  Lawrence  market  on 
days.  You  should  find  that  you 
can  do  at  least  one  weeks  shopp 
ing  at  a  time  there ^  Keeps  you 
in  conditio!-  too  bucking  some  of 
the  frenzied  females  vvho  gather 
like  carrion  crovjs  wherever  a 
bargain  shoves  up<, 


HYMANS 


Book  &,  Art  Shop 
412  Spadina  i^ve,. 

WA  4977 


Our  cover  this  month  is  the 
Vy'ork  of  a  stuuent  in  Third  D&Po 
Helen  Nixon  is  the  name  and  she 
hails  from  jauchopO;  Sosk,.,  or 
rather  more  specif icL.lly  Coghurst 
J'arm  at  tiie  above  i^C.  adaress . 
Early  years  centered  around  the 
care  and  feeding  of  horses  and 
sucho  High  school  was  taken  by 
correspondence  under  the  airect 
tucelage  of  her  .aother  a  former 
school  teacher,  sent  to  Regina 
to  stuay  business  she  joined  the 
RCxJF  (Vj'D)  instead  and  spent  two 
years  plus  :ai  attaining  "one  rank 
of  i_,AW-  Helen  has  recently  been 
host  to  her  father  who  visited 
Toronto  attend  the  V/inter  Fair 
but  managea  to  spend  almost  as 
much  time  at  OCA  and  the  :.:useum 
as  the  average  student  during 
his  stay,  At  present  her  chief 
interests ;  other  than  of  the 
heart,  are  portrait  painting  and 
the  Graphic  Arts,, 

Our  future  covers  are  to  be 
taken  as  a  standard  design,  the 
work  of  Third  CorrLnercial.  The 
Council  has  aecided  that  for  the 
sake  of  a  good  stanaard  present- 
ation we  should  have  a  set  de- 
sign printed  commercially  on 
colored  stock  and  varying  the 
color  of  stock  and  ink  in  each 
issuoo 
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i^   OTHERS  SEE  US 

by  Hej^en  Nixon 

In  the  past  there  has  been  w, 
certain  amount  of  friction  between 
CCA  students  and  the  attendants 
at  the  Royal  Ontario  Museum.  As 
we  have  all  taken  part  in  dis- 
cussion of  our  siae  of  the  case 
it  seemed  only  fair  to  find  out 
what  THEY  have  to  sayo  To  find 
out  I  sauntered  forth  the  other 
mornings  armed  with  pencil,  note- 
book, and  what  I  fon'^ly  consider 
my  most  ingratiating  grino 

ThegentieTian  at  the  door  was 
cautious:  "Not  a  bad  bunch,  g6n-= 
erally,-'  ne  calls  us,  "after  the 
first  fevi/  months  we  get  used  to 
you.  He  qualified  his  remarks  by 
stating  that  since  he  is  on  the 
door  we  don  •  t  bother  him.  much 
anyway.  IncidentaJ Iv .  kids,  the 
old  line,  "I  got  there  ].ate  and 
couldn*t  :f'ind  my  class".' won- 1 
ho3.d-.  He  has  the  ", i^me  and  pi^ace 
of  every  class  noted,  and  can  give 
you  all  ''-he  information,  you  woul4 
;;us"  a'^  soon  not  ha""e>, 
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Please  read  and  heed  v-he  instruct- 
ions on  the  cards o  Remember  that 
while  the  guards  aidn*t  make  the 
rules  they  have  to  enforce  them. 

^.Iso  of  interest  is  the  fact 
that  we  are  asked  not  to  use  the 
case  tops  as  desks;  not  because 
,they  worry  about  us  bashing  through 
the  glass  but  because  we  thereby 
discourage  casual  visitors  who 
might  really  be  interested  in  see- 
ing the  o^n"-ents  of  the'  case » Any 
s'Guaent  who  wishes  i'o  catch  up  on 
work  is  welcom.9  to'ske'cch  in  the 
Lluseum  Sa-i"urd&y  but  please  skip 
Sunda:^"j  "ha"  da-^"  belongs  to  the 
general  pub: :  io 


^^   new  guard  on  the  third  floor 
to. Id  me  lihat  the  most  important 
instruction  givsn  him  regarding 
students  was  to  keep  -nhem  from 
blocking  the  aisles;  one  of  the 
older  guards  in  the  Roman  Gallery 
confirmed  thiSo  It's  their  big 
headache  and  students  from  all  the 
schoo3-.s  seem  to  offend  ecuallyo 
Evidently  OCAers  haven ^t  any  pri- 
ority on  "ijrtistic  Temperament'' o 

;ic4:)|<:*4c*1e*t=***  *******************  ****** 

STUDENTS/ 
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you'ra  in  the  Indian  Gallery 
a  good  looli  a"'  the  Sakyamuni 
ba  ,  Ac:5ordlng  to  the  sxory 
e'a  at  least  one  guard  who 
ses  to  pass  it  at  night,  since 
time  it  turned  and  looked  at 
with  baleful  glittering  eyeso 
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A  complete  selection  of  mater- 
p         ials  for  013.  Fainting,,  V.'ater 
Colors,  pastels  J  Charcoal  3  Lino  print mgo  Airpaint- 
ing.  Ceramic  a  8  V/oodworkingj  Textile  printing,  pack- 
age Designing  and  many  other  items  iiiay  be  obtained 
from  one  of  Canada's  oldest  Art  Supply  houses  : 

THE  [.HARRIS  COMPANY  OF  TORONTO  LTD. 

73  King  street  Eo-  Established  1850  phone  AD  9453-4 
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ESTHETICS  IN  MODERLl  ART 


A  noted  art  critic,,  attending 
an  exhibition  whicii  contained 
some  nionstrosities  of  modern 
painting  J  wittily  replied,  when 
asked  his  opinion  on  the  iiierits 
of  the  pictures:  "Those  paintings 
could  be  adored  without  any  fear 
of  infringem.ent  on  the  First  Com- 
mandment for  they  are  not  the 
likeness  of  anything  %n   heaven 
above  J  nor  on  the  earth,  nor  in 
the  waters  below  the  earth o" 

This  terse  criticism^  though 
witty,  contains  an  aspect  of  truth. 
We  may  say  in  general  that  dur-- 
ing  the  nineteenth  cen'^ury.  esp- 
eclaixy  in  France,  there  was  a 
complete  break  from  aj,l  that  was 
traditinal  in  academic  authority 
upon  which  the  art  o:?  painting 
rested.   From  Delacroix  and  his 
school,  who  threw  off  restrict- 
ion for  the  moment  to  build  up 
later  as  eclectics  a  purer,  truer 
art;  down  to  the  period  'iust  after 
the  first  great  war  when  the  Di"  - 
daistSo  who  had  faj.len  heir  to 
the  only  remnant  of  the  true  ar"^- 
istj  his  seriousness,  eliminated 
that  too  > 

During  this  long  period  Cour- 
bet  and  his  Realists  had  followed 
Manet  in  neglecting  the  xHind  *  s 
eye;   they  painted  only  as  they 
saWo   Later  r^ionet  and  the  Lumin-- 
ists  renounced  memory  also,  imp^- 
overishing  painting  on  the  men- 
tal side.   The  early  Expression^ 
ists  assumed  the  right  to  distort 
nature  in  an  attempt  to  put  into 
their  work  more  feelings   The 
younger  Expressionists ^  Matisse 
and  those  of  our  own  day.  scattei-- 
ed  the  ashes  of  nature  to  the 
winds o   The  Cubists  completed  the 
banishment  of  nauure  from  the 
realm  of  art  by  substituting  s^  ^ 
geometrical  maze  depending  ent-* 
irely  on  the  imagination^   The 


Futurists  attempted  to  ^fid  even 
motion  to  chis  already  unrecog-» 
nidi-ible  mass  and  this  ex.t?reme  was 
only  topped  by  the  Syncitirom:'-Sts 
Wiho  eliminated  everychmg  recog- 
nizable in  pictures  and  trried  oo 


portray  abstract  p 


1  r  ■  •''  f^ 


.nd  jiotion 


m  arbitrary  color  fields 

With  this^  following  our  thetne 
we  may  say  our  hlc  jacet  to.mod- 
ernistic  art,   IVhere  has  befi\  the 
gain  in  the  liberty  to  cist6rt? 
The  true  artist j  however,  is  al- 
ways free  to  cimi",  transpose  and 
shift  emphasis  in  the  interest  of 
of  coherence »   Nor.nally  he  seeks 
only  to  convey,  not  everythiiig 
perceiveu,^  but  what  he  has  seen 
wj.th  vividness  and  joy»   let  us 


now  cons  idler 
true  art  is* 


oo 


aims  of  the 


i4.rt  in  general  according  to 
the  i^ristotelian  system,  of  phil- 
osophy, is  nothing  other  than 
the  proper  conception  of  a  work 
■'"•c  be  aocomplishf^d  .  but  we  must 
go  further  hers ^     The  aim  of  the 
fine  arts  is  to  express  beauty o 
The  artist  then  In  his  attempt  to 
express  beauty  must  be  a  student 
of  all  natural  beauty,  not  that 
he  might  afford  a  mirrorea  reflect- 
ion of  nature  but  tnat  ^ aided  by 
the  two  functions,  conception 


ana  expression,  nis 


genius 


might 


interpret  and  realize  ideal  types 
of  natural  beauty.   This  beauty ^ 
inasmuch  as  it  is  beauty,  is  al- 
ways good  although  the  contrary 
is  not  true.   Those  things  are 
beautiful  whose  contemplation 
(apprenension)  please  us^ 

Xle   must  carefully  distinguisli 
between  the  sentient ^  passive  state 
of  enjoyment  and  the  esthetic  or 
active  state.   The  latter  implies 
the  use  of  the  intelligence  which 
must  percieve  some  objective  stim- 
ulus of  the  suprasensible  order o 


ESTHETICS   IN  I.XJDERI^I  .J^T 


Esthetic  pleusure,  however,  is 
net  pure!/  iiub jective.   There 

L  o ,; .:  .•  o  i  .0  f  i-c  t or  in 

iiii  i-eaiizuticn.      But   this  ob- 

•iccive   fbctcr  depends  on  the 
liUL.'oct    -id  hr.nce   the   Voriatioas 
in  tL.3t.c.      In   this  resides  the 
j. iiT^ireiice   bet'iveen  beauty  and 
zv.l:.      It   is  upon  acquisition 
cl"    tw-,:te   and   art   apprsci;.!  ticn 
-•....:■•.  II /•   that    v,e   t  ra    tv.    depend 
.s    oh^   ?;aai':   ci    tr-:o   art. 

In  order   te   embcdy  beauty   in 


r»     <• 


his  paLntinc:>  --ia  artist  laust  ful- 
fill so-verai  rec-uirei.ients.   His 
work,  inust  be  complete;   it  must 
have  scope  and  povaer  to  act  ener- 
getically on  our  cogniLive  facult- 
ies ai-d  stimulate  them  to  vigorous 
action.  ^   third  req^uisite  for 
beauty  is  due  proportion,  order 
and  arrangement.  This  order  is 
dynamic,  which  indicates  the  in- 
fl-.ence  of  final  causes  ai.d  ex- 
presses tne  goodness  of  the  paint- 
ing, or  static,  aetermined  by  the 
formal  cause  and  expressing  prim- 
arily the  beauty  of  the  work. 
This  essential  order  for  beauty 
is  defined  as  'unity  in  variety*  . 
Variety  being  the  material  cau^e. 
Unity  the  formal  cause,  of  order. 
But  tnis  unity  in  variety  can 
only  be  apprehended  when  arianged, 
i,e,  v.hen  the  components  snov;  to 
the  .lind  a  set  of  mutual  relations. 

The  detection  of  proportion 
and  harmony  in  variety  pleases  us 
as  a  furthu-r  exhibition  of  unity. 
Granted  that  thece  relations  are 
cstablis  ;cid  ,  there  vvill  be  xTiOre 
or  less  clarity  in  propt  rtion  to 
tne  perfect ioi  of  such  relatien- 
e,:iip,  ana  thus  a  Variation  of 
est -t-'tic  plc:.  sure  in  conte  iplat 
inp,  it. 


ceases  to  be  art;  within  its 
limits  it  has  a  noble  and  el- 
evating misaion,  and  it  can 
serve  indirectly  but  pcv^erfuliy 
tne  interests  of  truth  and  good- 
ness by  helping  men  to  substitute 
for  the  lower  plei sures  of  sense 
the  higher  and  purer  esthetic 
pleasures  Viihich  issue  from  the 
d:'..i  teres  ted  comtemplation  of 
the  beautiful. 


* 


Cnce  Delacroix  said  to  a  young 
man;  "If  you  are  not  skillful 
enough  to  sketch  a  man  Jumping 
out  of  a  window  in  the  time  it 
taketj  him  to  fall  from  the  fourth 
storey  to  the  ground,   you  will 
never  be  uble  to  produce  great 
works". 

Eugene  Delacroix,  His 
Life  and  Work;  by  C.  Baudelaire 
Lear  Pub. 


You  will  never  ♦♦think  up" 
an  idea,  ye  confuse  iaeas  v«ith 
thoughts,  iji  idea  is  not  some- 
thing you  cook  up,  it  comes  to 
you  vjiien  your  concieusness  is 
open  and  receptive.   It  presents 
itself;   say  to  your  eelf"Here»s 
an  idea,  what  is  it  going  to  do 
with  me?...  not  what  am  I  going 
to  do  with  it?   Let  the  idea 
direct  your  energies. 

Harvey  Dunn. 


Cutsid.  its  proper  limits  art 


ows 


by  Art  Thorna 


Prior  to  u   revievkf  of  tha  cur^^ 
rent  shows  „.  u   brief  survey  of 
soiae  of  the  earlier  shows  this 
sec^son  vjould  not  be  uuilsSo  At  ' 
Heart  House  there  htiYe,  been,  two 
extreraely  interesting  ORe-mc^n 
show  So  The  first  j,  a  series-  of 
smoll  water  colors  by  .W«o"oG-o 
LIoDonald  (recent  addition'-,  to  our 
staff),  were  def initely  f»*modern'^ 
in  trend,  being  a  cross I'betvjeen 
non-objective  and  surreal is'i' 
painting.  The  coloi'  was  "brilliant 
and  pleasingo  The  second  show 
was  a  retrospective  show  of  David 
Milne's  painting,-,  govering  the 
last  thirty  yea;cSo  It  was  mos" 
interesting  to  see  that  avillne 
has  c^diiered  to  his  owntpeculiar 
style  throughout  this  period 
whether  working  iiL.;^-6il  or  ■  water 
color^  His  more  reesnt rworks 
were  practically  ail  in^-water 
color  and  in  this  reviewer's 
opinion^  a  1947  workj  .entitled 
'^scaffolding"  in  this  'medium^ 
was  the  outstanding  work  of-  the 
show  3  Most  noteworthy  show  at 
Eaton's  galleries  was  that  of 
Peggy  Brisby's  water  colorso 
Definitely  much  improved  over 
last  year  and  apparently  the 
public  thought  so  too s,  judging 
by  the  saleso 

But  no\s  for  the  current  shows  o 
At  Hart  House  3  Will  Ogilvie  has 
a  fine  show  of  his  war  sketches 
and  a  few  paintings »  .Most  of  his 
sketches  are  in  water  color  but 
were  not  as  interesting  as  his 
studies  of  pathetic  figures  of 


mourners  and  war  prisoners » 
At  Eaton^s  galleries  there  is  a" 
one  man  show  by  Herberts  Palmer* 
Noted  that  most  of  his  paintings 
are  ^^uite  small  ^  probably  with 
an  eye  to  saleso  One  painting 
worthy  of  mention  was  his  "Sol- 
itude", 

The  rest  of  Satons  gallery  is 
taken  up  with  a  hodge  podge  of 
paintings  which  might  well  be 
an  OoSoAo  show  since  it  includes 
most  of  the  well  known  exhibitors, 
pantong  Prioej  v/inters^  Bush  eta. 
There  are  a  couple  or  Emily  Carr's 
but  they  ai'e  noz   her  best  by  any 
laeans  , 

'He   trust  t.hat  you  have  been  to 
the  Toronto  Ar"-  Ga.-lery.  But  in 
Coise  you  ha-en-"-.  the  Canadian 
Group  are  showing  as  wall  as  the 
Graphic  AX'tj  the  j_atter  being 
much  the  better  show „  with  its 
public  education  programo  (Was 
■■■.hLS  a  result  :)f  -uhe  CoCc.A»  show 
last  spring?  '■ 


And  as  a  final  note  - ,  The  Can- 
adian Younger  x^rtists  Group  has 
reorganized,  its  constitution  and 
the  Assoc ia"-:e  Membership  is  now 
open  for  any  \/vho  wish  to  belong. 
If  the  last  meeting  is  a  fair 
sample  of  future  meetings,  the 
Group  should  now  be  a  roaring 
successo  Mutual  criticism  of 
paintings  was  the  theme  of  the 
last  meeting,  each  person  taking 
a  painting  to  the  meeting  to  be 


milk 


i/  n  ^ 


•^ 


OLKES 
SOFT  DRINKS 


GROCERY 


S?l  Spadina-  opposite  Nassau 


criticized  by   those  present  (und 
take  note  » ,  there  were  not  only 
paintings  but  cojDinierciui  art  as 
well,  including  fashion  drawings,. 

This  week  the  IVakunda  Center  on 
Bloor  is  having  a  non-jury  show 
of  arts  and  crafts  o .  aooo  if  you 
wish  to  see  what  a  non-jury  show 
looks  like  . .    go  up  and  take  a 
look  see. 


LOOMIS  S-TOIES 


r 


Grumbacher  Brushes 
Books  on  Art 
Shiva  Casein  Colors 
Aluminum  Easels 


2^gr€rmlUJt.     'i/QGOQ^ 


CHRISTMiiS   DaNCE 

All  who  attenaed  the  Christmas 
.  Dance  at  the  Savarin  on  Dec,  4 
will  agree  that  it  was  one  of  the 
best  ever  held  by  this  Collegeo 
The  success  of  the  dance  was  the 
result  of  an  intense  caiapaign  by 
the  entertainment  committee  and 
the  enthusiasm  of  the  students 
in  cooperating  with  the  organ=- 
izerso  History  was  made  when  the 
118th  couple  crossed  the  thresh- 
old to  the  dance  floor;  not  only 
covering  the  expenses  of  the  en- 
tertainment but  making  a  profit 
besides 0  This  profit  will  be  em- 
ployed to  ensure  success  for  the 
future  plans  of  the  Students' 
Council  on  behalf  of  the  student 
body, 

A  hearty  thanks  to  all  who  helped 
make  the  dance  a  success  either 
organizing  or  attending,  A  hope 
is  held  that  all  who  failed  to 
attend  the  Christmas  Dance  will 
have  a  chance  to  take  part  in 
future  get  togetherso 


BACK  PAGE  STUFF 

For  the  record  here  are  the  re- 
sults of  the  vote  count  to  decide 
the  theme  for  the  Annual  Ball : 
Latin  /oaerica        237 
Art  Thru  the  Ages    130 
Shakespearian         51 
The  Beggars  Cpera     21 

Total    ^39 
South  ijuerica  Take  It  Away? 

The  production  of  The  Sketch  has 
been  attenaed  with  all  the  pangs, 
considered  inevitable  in  giving 
birth  to  anything.  However,  we 
present  it  to  the  students  in  the 
hope  that  it  :uay  become  again  as 
in  the  past  year  a  vehicle  for 
any  ideas  you  wish  to  express  to 
the  stuaents  short  of  libel,  i.s 
anticipated,,  cooperation  was 
founa  to  be  a  rare  virtue  exist- 
ing in  comparatively  few  people „ 
Don't  go  around  looking  for  a 
bushel  to  hide  your  light  under. 
If  you  have  anything  to  say  even 
if  it  needs  some  brushing  up,  let 
us  have  it  and  we»ll  ao  our  best. 

The  bogey  of  the  lack  of  school 
spirit  is  with  us  again.  A  large 
part  of  the  blame  for  this  con- 
dition may  be  placed  on  the  un- 
fortunate separation  due  to  the 
distance  between  the  two  schools. 
The  crafts  group  are  attempting 
to  solve  this  by  getting  together 
at  regular  laee tings  for  informal 
talks  and  educational  iriovie  shorts. 
For  the  greater  part  the  solution 
lies  entirely  on  the  use  of  com- 
mon sense,  ive  have  witnessed  one 
class  almost  in  a  state  of  civil 
war  due  to  the  tension  of  crowd- 
ing which  is  coiamon  to  all  classes. 
Before  it  became  chronic,  a  com- 
mon sense  scheme  for  cooperation 
has  been  worked  out  which  may 
avert  actual  bloocshed,  './e'll  seec 

Well  here  Js  ^T'our  paper.  We  can 
make  something  of  it  with  your 
help. 


t 
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